
Exhibit Scope & Purpose 
This story ranges from the late 1800s to present day. These pages will eventually be part of a one-frame 
display exhibit to include postal history covers and letters, post cards, stamps and ephemera such as 
typed governmental documents to illustrate the typewriter’s invention and growth of purpose. Ultimate-
ly, it will highlight how this technology has come to represent more than a tool for putting words on 
paper. Consider this abbreviated display a tantalizing amuse bouche for a larger exhibit to come.  

Typewriter Evolution:  
From Life-changing Tech to Semantic Icon 
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^ƵďŵŝƩĞĚ�ďǇ͗�DŝĐŚĞůĞ�D͘��ƌĞƐƐŽ͕�WŚ� 



Debut of the modern commercial typewriter in 1874, manufactured by gunmakers E. 
Remington & Sons of Ilion, New York, catapulted workplaces into the 20th century with 
cutting-edge technology. Business communication boomed with the advent of the “type-
writing machine.”  New typewriters appeared, including the Smith Premier and the 
Munson Type-Writer in 1889, and the Monarch Visible Typewriter in 1904. Innovations 

in later models featured upper and lowercase letters, shift and tab keys, a carriage re-
turn, and dual-colored ribbon that allowed the typist to choose black or red type. 

�ĚǀĞƌƟƐŝŶŐ�ĐŽǀĞƌƐ�ŝŶĐůƵĚĞ�
^ŵŝƚŚ�WƌĞŵŝĞƌ�dǇƉĞǁƌŝƚĞƌ�
�ŽŵƉĂŶǇ�;ϭϴϵϲ�ďĂĐŬ�ĐĂŶĐĞů͕�
ƚŽƉͿ͕�ĂŶĚ�DŽŶĂƌĐŚ�dǇƉĞǁƌŝƚĞƌ�
�ŽŵƉĂŶǇ͕�ϭϵϬϲ͖�DƵŶƐŽŶ�
dǇƉĞ-tƌŝƚĞƌ�ĂĚǀĞƌƟƐŝŶŐ�ƉŽƐƚ�
ĐĂƌĚ͕�ϭϴϵϯ�;ƌŝŐŚƚͿ͖�ĐŝŶĚĞƌĞůůĂͬ
ƐĞĂů�ŽīĞƌƐ�Ă�ǀĂƌŝĂƟŽŶ�ŽĨ�ƚŚĞ�
^ƚĂŶĚĂƌĚ�ZĞŵŝŶŐƚŽŶ�dǇƉĞͲ
ǁƌŝƚĞƌ�ďƌĂŶĚ�ƚƌĂĚĞŵĂƌŬ�ƚŚĂƚ�
ǁĂƐ�ƌĞŐŝƐƚĞƌĞĚ�KĐƚŽďĞƌ�ϭϭ͕�
ϭϴϴϳ�;ĂďŽǀĞͿ 

1. Introduction of the Commercial Typewriter 



Typewriters fueled war work in theaters of battle by 
providing a convenient means of creating essential 
communiqués. Portability of typewriters could help 
establish a field office on the front lines in WWI. 
War-related manufacturing companies utilized type-
writers to process work supporting military efforts 
thanks to the innovative Folded Typewriter Postcard 
made of thin paper that would roll onto a typewriter’s 
platen so a message could be typed, folded, sealed and 
sent. On the home front, US legislators’ staffers typed 
missives to constituents about the Korean War. Sol-
diers stationed far from home typed letters to Mom. 

2. The Typewriter at War & Home 

dǇƉĞǁƌŝƚĞƌ�ƉŽƐƚĐĂƌĚ�ĨƌŽŵ�'ĞƌŵĂŶ�<ŽůƚǌĞ�Θ��Ž͘�hŶŝƚĞĚ��ŽůŽƌĞĚ�tĞĂǀŝŶŐ�ƚŽ�Ă�ĐƵƐƚŽŵĞƌ�ŝŶ�ƚŚĞ�ŵŝĚĚůĞ�ŽĨ�
tt//�ǁŝƚŚ�ďĂĚ�ŶĞǁƐ�ĂďŽƵƚ�ŚŝƐ�ƉƌŽƐƉĞĐƟǀĞ�ŽƌĚĞƌ͘�dƌĂŶƐůĂƟŽŶ͗�͞tĞ�ƌĞĐĞŝǀĞĚ�ǇŽƵƌ�ƌĞƋƵĞƐƚ�ŽŶ�DĂǇ�ϮϲƚŚ͕�ďƵƚ�
ƵŶĨŽƌƚƵŶĂƚĞůǇ�ǁĞ�ĐĂŶŶŽƚ�ƉƌŽŵŝƐĞ�ǇŽƵ�Ă�ĚĞůŝǀĞƌǇ͕�ĂƐ�ǁĞ�ŚĂǀĞ�ŶŽ�ŵĂŶƵĨĂĐƚƵƌŝŶŐ�ŝŶƐƚƌƵĐƟŽŶƐ�ĨŽƌ�ĐŝǀŝůŝĂŶƐ͘�
tĞ�ĂƌĞ�ĐƵƌƌĞŶƚůǇ�ŽŶůǇ�ĞŵƉůŽǇĞĚ�ĨŽƌ�ƚŚĞ�tĞŚƌŵĂĐŚƚ͘�,Ğŝů�,ŝƚůĞƌ͘͟ 

ZŝŐŚƚ͗��&ƌĞŶĐŚ�ƉŽƐƚĐĂƌĚ�ƉƌŽĚƵĐĞĚ�ďǇ�ƚŚĞ�KůŝǀĞƌ�dǇƉĞǁƌŝƚĞƌ��ŽŵƉĂͲ
ŶǇ�ĚĞŵŽŶƐƚƌĂƚĞƐ�ƚŚĞ�ǀĞƌƐĂƟůŝƚǇ�ŽĨ�ŝƚƐ�DŽĚĞů�ϭϬ�ƚǇƉĞǁƌŝƚĞƌ͘�KůŝǀĞƌ�
ůĂƵŶĐŚĞĚ�DŽĚĞů�ϭϬ�ŝŶ��ƵŐƵƐƚ�ϭϵϭϱ͕�ůĞƐƐ�ƚŚĂŶ�ŽŶĞ�ǇĞĂƌ�ĂŌĞƌ�
&ƌĂŶĐĞ�ĞŶƚĞƌĞĚ�tt/͘ 



2. The Typewriter at War & Home 

dǇƉĞĚ�ůĞƩĞƌ�ĨƌŽŵ�ƚŚĞŶ-^ĞŶĂƚŽƌ͕�ůĂƚĞƌ�WƌĞƐŝĚĞŶƚ͕�>ǇŶĚŽŶ��͘�:ŽŚŶƐŽŶ�ĂůůĂǇƐ�Ă�ĐŽŶƐƟƚƵĞŶƚ͛Ɛ�ĨĞĂƌƐ�ƌĞŐĂƌĚŝŶŐ�ŝŶĚƵĐƟŽŶ�
ĂŐĞ�ĨŽƌ�ƚŚĞ�<ŽƌĞĂŶ�tĂƌ͘�/ŶƐĞƚ͗�/Ŷ�ůŝĞƵ�ŽĨ�ƉŽƐƚĂŐĞ͕�>�:�ƐŝŐŶĞĚ�ƚŚĞ�ůĞƩĞƌ͛Ɛ�ηϭϬ�ǁŝŶĚŽǁ�ĞŶǀĞůŽƉĞ�ŝŶ�ƚŚĞ�ƵƉƉĞƌ�ƌŝŐŚƚ�
ĐŽƌŶĞƌ͘�,ŝƐ�ƐŝŐŶĂƚƵƌĞ�ƌĞĐĞŝǀĞĚ�ƉŽƐƚĂů�ĐĂŶĐĞůůĂƟŽŶ�ƉĞƌ�ƚŚĞ�ĨƌĞĞ�ĨƌĂŶŬŝŶŐ�ƉƌŝǀŝůĞŐĞ�ĂǀĂŝůĂďůĞ�ƚŽ��ŽŶŐƌĞƐƐ�ĨŽƌ�ŽĸĐŝĂů�
ďƵƐŝŶĞƐƐ͘�WĂǇŵĞŶƚ�ƚŽ�h^W^�ĨŽƌ�ĨƌĂŶŬĞĚ�ŵĂŝů�ŝƐ�ƉƌŽǀŝĚĞĚ�ďǇ�ĂŶŶƵĂů�ĂƉƉƌŽƉƌŝĂƟŽŶƐ�ĨŽƌ�ƚŚĞ�ůĞŐŝƐůĂƟǀĞ�ďƌĂŶĐŚ͘� 



2. The Typewriter at War & Home 

͘ 

WŚŽƚŽƐ�ƐĞŶƚ�ƚŽ�ŵŽŵƐ�ĂŶĚ�ƐǁĞĞƚŚĞĂƌƚƐ͕�ƌĞƋƵĞƐƚƐ�ĨŽƌ�ĨĂǀŽƌŝƚĞƐ�ƚŽ�ďĞ�ŵĂŝůĞĚ͕�ĂŶĚ�ƚŚĞ�ůĂƚĞƐƚ�ŶĞǁƐ͗�ƚǇƉĞǁƌŝƩĞŶ�
ůĞƩĞƌƐ�ǁĞƌĞ�ƉĂƌƚ�ĂŶĚ�ƉĂƌĐĞů�ŽĨ�ůŝĨĞ�ĨŽƌ�ŵŝůŝƚĂƌǇ�ƉĞƌƐŽŶŶĞů�ĂŶĚ�ƚŚĞŝƌ�ŝŶĨŽƌŵĂƟŽŶ-ŚƵŶŐƌǇ�ůŽǀĞĚ�ŽŶĞƐ͘� 

Letters home were a proud 
staple of typewriter duty in 
wartime. Typing a request 
to his mother, Anna Keis-
ling of Burlington, New 
Jersey, for his favorite 
foods in the next care pack-
age, Chester A. Keisling 
reported even more im-
portant news. Chet shared 
unit scuttlebutt that he 
might soon be heading  
home. He was right. The 
letter’s postmark, August 
14, 1945, became known as 
WWII’s unofficial end. 



3. Social Movements, Writers & Icons  

�ďŽǀĞ�ů-ƌ͗��dƵƌŬĞǇ�ϭϵϯϱ�—�dŚĞ�ĮƌƐƚ�ƟŵĞ�Ă�
ƚǇƉĞǁƌŝƚĞƌ�ĂƉƉĞĂƌƐ�ŽŶ�Ă�ƐƚĂŵƉ�ĐĞůĞďƌĂƚĞƐ�
ƚŚĞ�dǁĞůŌŚ�/ŶƚĞƌŶĂƟŽŶĂů�^ƵīƌĂŐŝƐƚ��ŽŶĨĞƌͲ
ĞŶĐĞ͖�^ĞǇĐŚĞůůĞƐ�ϭϵϵϬ�—�Ă�ƐƚǇůŝǌĞĚ�ƚǇƉĞǁƌŝƚĞƌ�
ĨĞĂƚƵƌĞƐ�ƉƌŽŵŝŶĞŶƚůǇ�ŝŶ�ƚŚŝƐ�/ŶƚĞƌŶĂƟŽŶĂů�
>ŝƚĞƌĂĐǇ�zĞĂƌ�ĐŽŵŵĞŵŽƌĂƟǀĞ͖��ƌƵŶĞŝ�ϭϵϵϴ�
—��ƐŝĂŶ�Θ�WĂĐŝĮĐ��ĞĐĂĚĞ�ŽĨ��ŝƐĂďůĞĚ�WĞƌͲ
ƐŽŶƐ͖��ƵďĂ�ϮϬϬϳ�—�ŚŝŐŚůŝŐŚƚƐ�ƚŚĞ�ϰϱƚŚ�ĂŶŶŝͲ
ǀĞƌƐĂƌǇ�ŽĨ�ƚŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�ƐƉĞĐŝĂů�ĞĚƵĐĂƟŽŶ͘ 

ZŝŐŚƚ͗�ϭϵϴϰ�^ƉĂŶŝƐŚ�ůŽƩĞƌǇ�ƟĐŬĞƚ�ďĞŶĞĮƫŶŐ�
KE��͕�ƚŚĞ�KƌŐĂŶŝǌĂĐŝŽŶ�EĂĐŝŽŶĂů�ĚĞ��ŝĞŐŽƐ�
�ƐƉĂŶŽůĞƐ�;EĂƟŽŶĂů�KƌŐĂŶŝǌĂƟŽŶ�ŽĨ�^ƉĂŶŝƐŚ�
�ůŝŶĚ�WĞŽƉůĞ͘�WƌŽĐĞĞĚƐ�ƉƌŽǀŝĚĞ�ƐĞƌǀŝĐĞƐ�ĨŽƌ�
ƚŚĞ�ďůŝŶĚ�ĂŶĚ�ƐŝŐŚƚ-ŝŵƉĂŝƌĞĚ͘�dŚĞ�ƟĐŬĞƚ�ĚĞͲ
ƉŝĐƚƐ�Ă�ďůŝŶĚ�ƉĞƌƐŽŶ�ƵƐŝŶŐ�ƚŚĞ�ƚǇƉĞǁƌŝƚĞƌ͘�� 

Typewriters debuted on postage stamps in 1935, jumping right into the midst of the women’s suffrage move-
ment that spoke to women around the world. Typewriters eventually featured as illustrations of social 
change in women’s empowerment, racial equality, literacy, conditions of the disabled and more.  

h^�ϭϵϵϮ�&���—�dǇƉĞǁƌŝƚĞƌ�ĂƐ�Ă�ůĞĂĚĞƌƐŚŝƉ�ƚŽŽů�ƚŽ�ĂĚĚƌĞƐƐ�ƐŽĐŝĂů�ŝƐƐƵĞƐ�ŝƐ�ƐƵŐŐĞƐƚĞĚ�ďǇ�ƚŚĞ�t͘�͘�͘��Ƶ�ŽŝƐ�ƐƚĂŵƉ͕�
ŽŶĞ�ŽĨ�ƚŚĞ�h^�ƐƚĂŵƉ�ƉƌŽŐƌĂŵ͛Ɛ��ůĂĐŬ�,ĞƌŝƚĂŐĞ�ŝƐƐƵĞƐ͘��Ƶ�ŽŝƐ�ǁĂƐ�Ă�ǁƌŝƚĞƌ͕�ĞĚŝƚŽƌ͕�Đŝǀŝů�ƌŝŐŚƚƐ�ůĞĂĚĞƌ�ĂŶĚ�ĐŽ-
ĨŽƵŶĚĞƌ�ŽĨ�ƚŚĞ�EĂƟŽŶĂů��ƐƐŽĐŝĂƟŽŶ�ŽĨ�ƚŚĞ��ĚǀĂŶĐĞŵĞŶƚ�ŽĨ��ŽůŽƌĞĚ�WĞŽƉůĞ͘ 



3. Social Movements, Writers & Icons  

Typewriters on philately came to represent authors and journalists who would write about social movements 
and call our attention to the needs of others through gripping prose. Today, although newer technology has 
rendered typewriters obsolete, they remain lionized on stamps as an emerging icon of self-expression.  The 
2020 Colombia COVID-19 stamp issue expresses this concept best. The stamp features an early typewriter 
whose keystrokes come alive, spelling out its admonition to us all: Rewrite your story!   

>ĞŌ͗�h^�ϭϵϰϬ�—�^ĂŵƵĞů�>͘��ůĞŵĞŶƐ͕��<��DĂƌŬ�dǁĂŝŶ͕�ŝƐ�ƌĞĐŽŐŶŝǌĞĚ�ďǇ�ƐĐŚŽůĂƌƐ�ĂƐ�ƚŚĞ�
ĮƌƐƚ�ǁƌŝƚĞƌ�ƚŽ�ƐƵďŵŝƚ�Ă�ƚǇƉĞĚ�ŵĂŶƵƐĐƌŝƉƚ�ǁŚĞŶ�ŚĞ�ĚĞůŝǀĞƌĞĚ�ŚŝƐ�ϭϴϴϯ�ďŽŽŬ�͞>ŝĨĞ�ŽŶ�ƚŚĞ�
DŝƐƐŝƐƐŝƉƉŝ͟�ƚŽ�ŚŝƐ�ƉƵďůŝƐŚĞƌ͘��ďŽǀĞ�ů-ƌ͗�sĂŶƵĂƚƵ�ϮϬϬϳ�—�KŶĞ�ŽĨ�ĨŽƵƌ�ƐƚĂŵƉƐ�ŝŶ�Ă�ƐĞƚ�ŚŽŶͲ
ŽƌŝŶŐ�͞dĂůĞƐ�ŽĨ�ƚŚĞ�^ŽƵƚŚ�WĂĐŝĮĐ͟�ĂƵƚŚŽƌ�:ĂŵĞƐ��͘�DŝĐŚĞŶĞƌ͛Ɛ�ďŝƌƚŚ�ĐĞŶƚĞŶĂƌǇ͕�ŝŶĐůƵĚŝŶŐ�
ƚŚŝƐ�ƐƚĂŵƉ�ƚŚĂƚ�ĚĞƉŝĐƚƐ�ƚŚĞ�ŶŽǀĞůŝƐƚ�Ăƚ�ƚŚĞ�ŬĞǇƐ͖�^ůŽǀĞŶŝĂ�ϮϬϬϵ�—�dŚĞ�ĐŽƵŶƚƌǇ�ĐĞůĞďƌĂƚĞƐ�
ŶĂƟǀĞ�ĚĂƵŐŚƚĞƌ�ĂŶĚ�ƚƌĂǀĞů�ǁƌŝƚĞƌ��ůŵĂ�D͘�<ĂƌůŝŶ͕�ŽŶĞ�ŽĨ�ƚŚĞ�ĮƌƐƚ��ƵƌŽƉĞĂŶ�ǁŽŵĞŶ�ǁŚŽ�
ĐŝƌĐůĞĚ�ƚŚĞ�ŐůŽďĞ�ĂůŽŶĞ͖�DĂůĂƐŝĂ�ϮϬϬϮ�—�tƌŝƚĞƌ�ĂŶĚ�ůŝŶŐƵŝƐƚ��ĂŝŶĂů��ďŝĚŝŶ�ďŝŶ��ŚŵĂĚ�
ŵŽĚĞƌŝŶŝǌĞĚ�ƚŚĞ�DĂůĂǇ�ůĂŶŐƵĂŐĞ�ǁŝƚŚ�ƚŚĞ�ƉƵďůŝĐĂƟŽŶ�ŽĨ�Ă�ƐĞƌŝĞƐ�ŽĨ�ŐƌĂŵŵĂƌ�ďŽŽŬƐ͘ 

dǇƉĞǁƌŝƚĞƌƐ�с�^ĞůĨ-ĞǆƉƌĞƐƐŝŽŶ� 
�ŽǀĞƌ͗�:ĂƉĂŶ�ϭϵϱϵ�—��Ŷ�&���ĨŽƌ�/ŶƚĞƌŶĂƟŽŶĂů�
>ĞƩĞƌ�tƌŝƟŶŐ�tĞĞŬ�ĨĞĂƚƵƌĞƐ�Ă�ǁŚŝŵƐŝĐĂů�ƚǇƉĞͲ
ǁƌŝƚĞƌ�ŬĞǇďŽĂƌĚ�ŝŶ�ƚŚĞ�ĐĂĐŚĞƚ͖�>ĞŌ͗�&ŝŶůĂŶĚ�
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